Kaszás Tamás* was born in 1976 in Dunaújváros, Hungary's' first socialist town
(former Sztálinváros, “Stalin-town”). Today he lives and works on the Szentendrei
Islands near Budapest. He graduated at the Intermedia department of the
Hungarian Academy of Fine Arts where recently he has continued with his doctoral
studies.
Kaszás usually creates complex projects inspired by theoretical researches. During
the process he applies traditional and new media as well. By mixing poetic images
with useful inventions in his exhibiting practice, autonomous art pieces appear
mostly as special constellations in the frame of large installations (visual aid
constructions – as he calls them). His projects are generally based on social
questions and spiritual science. Keywords like collectivity, collapse and survival,
living in nature, self sustainability and autonomy, theory vs practice, folk science,
home-made homes, cargo cult, fictional anthropology, visual aid, etc. might give an
idea about his most important topics.
In accordance with his conceptual background Kaszás tries to make an economic
and ecological art practice using mostly cheap or recycled materials, techniques
easily available for everyone and designs easy-to-make structures. For this reason,
he not only collects and follows but also wishes to develop the collective knowledge
of folk science.
Beyond the institutional art field he is also interested in working in public spaces or
using immediate artistic methods.
He often works in various collaborations, first of all with Loránt Anikó* (Ex-artists'
collective) and Kristóf Krisztián* (the Randomroutines).
He is widely exhibited in Europe including Cargo Collapsism, Faica Gallery, Bratislava
(2012); Untimely Stories, Muzeum Sztuki, Lodz (2012), WHO TOLD YOU SO?! #2,
Onomatopee, Eindhoven (2012); ; Untitled, 12th Istanbul Biennial, Istanbul (2011);
Joy and Disaster, SMAK, Gent (2011); The Science of Imagination, Ludwig Museum,
Budapest (2010); Kaap, Storm project, Utrecht (2012); How to resist and object to
conditions of the present, Open Space, Vienna (2009); Revolution I Love You,
Macedonian Museum of Contemporary Art, Thessaloniki (2008); What’s Up?,
Kunsthalle, Budapest (2008); Stalking Utopia, ICA-D, Dunaújváros (2008) – They
who know the truth don't advertise it, Museum Volkwang (in the RWE), Essen
(2007); The Sweetest Dream - unity and dissonance in Europe, SPACE, London
(2006); On Difference #2, Württembergischer Kunstverein, Stuttgart (2006);
Shelter of hope, Liget Galéria, Budapest (2005); Traveling without moving, W139,
Amsterdam (2004);
Kaszás works with Kisterem Gallery, Budapest [http://kisterem.hu]

*! Hungarian names are written in the following order: surname then first name.

Broadband Bulletin Board 1998-2009
Installation: wood, works on paper, video-loop,
dimension variable, 1m high, 12-15 m long
"As a way to treat historical visual material subjectively, Tamás Kaszás created a Broadband Bulletin
Board ((1998-2009), a reminiscence of simple bulletin boards from schools and factories from the
previous soviet regime. He endeavours to recycle, re-work, re-discuss, and perhaps even reinterpret
the signs and symbols that were widely used for propaganda. As the artist claims, paradoxically these
symbols were capable of both revealing and concealing problematic aspects of the current social
formation, although this was far from the intention of those who made and circulated these signs.
Kaszás's method comprises not only of a composite set of pictorial forms and representational
systems, but also exposes subjectivity as an inevitable tool in this process. The seemingly low-key and
unfinished appearance of the drawings is diametrically opposed by their quantity, and this conveys an
impression of a work in progress. If not with this particular piece, Kaszás's long-term interest in the
issue of the representational models of history indicates that this is indeed the case." - Katalin Timár,
curator, Ludwig Museum Budapest.

Council of the plants 2009
Aviva Prize 2009, Kunsthalle Budapest
Installation: recycled furniture materials, plants in pots, video loop,
Cca: 5x7x4m
An installation inspired by Russian constructivist artists (like the architect Chernicov) is made from
recycled furnitures. The plants are collected from the offices of the different offices of the museum
where this installation was exhibited. The usual place of the plants is documented and shown on a
video built into the installation. The plants of the installation otherwise live in the same building but
separated in different rooms. This “meeting” in the show room can create a metaphysical connections
which might have an effect even after the exhibition is closed. The background concept of this project
was based on the book: Secret Life of Plants. It is described as "A fascinating account of the physical,
emotional, and spiritual relations between plants and man." This special sense of the plants has a
collective side which can be important to study its ecological aspect or even see as a model of a
utopian society. Essentially, the subject of the book is the idea that plants may be sentient, despite
their lack of a nervous system and a brain. This sentience is observed primarily through changes in the
plant's conductivity, as through a polygraph, as pioneered by Cleve Backster. The book also contains a
summary of Goethe's theory of plant metamorphosis.
(The Secret Life of Plants was written by Peter Tompkins and Christopher Bird, published in 1973)

Disco Batata (Discoteca Tuberosum) 2008
Site specific installation: recycled wood, metal and glass, gravel, soil, plants,
16 square-meter
Shelter for observing and contemplating about the life of the ground of an organic garden from bellow.
During a 3 month-period, Sophie Dodelin French and Kaszás Tamás Hungarian artists were working
on a place called "Projecto 270" an organic farm, 30 km South of Lisbon. (Lot of volunteers are
working there organizing also some activists meetings and artistic residencies.)
They had built by using only hand-tools an underground room to observe the nature. While you are
standing in the shelter, protected by a green roof, your eyes are at the level of the ground.
This hand-made big scale artwork, build with mostly recycled materials (found on the farm), and with
the use of few tools, aims to address issues of ecology and organic agriculture: green roof mulch on
the floor of the room, glasses looking to the earth-wall to see how the farmers used to enrich the soil,
system to channel the rain-water, shelter for wild animals, nettles pot (the organic fertilizer made from
this plant was forbidden by the French government), etc.
This space, by its location and how it was built, is harmonious and coherent with the activist and
geologic exhibitions that it is welcoming now. It’s also used for to meditate, to meet, to play and for
other events.
(http://dodelinartpublic.free.fr/ActualitesAng/portugalang2008.htm, http://projecto270.blogspot.com)

Shelter for Diversity 2010
Utrecht,Holland for Kaap
Outdoor Installation as part of the Colors are the deeds of light research project
recycled wood, metal and glass, gravel, soil, plants,
5x3,2x3,8m
Shelter for diversity is a functional green house built with coloured stained glass (like the windows of
churches for instance) and is used to grow plants, mostly herbs and medical plants. One aim is to
produce an infusion of plants as a result of the different vibration of the coloured light. However the
space is also to create a meditative and contemplative atmosphere while taking care of living
organisms .
This interdisciplinary project has many different aspects, which are part of the artist´s research:
- bio-physical aspect by studying the effect of different coloured light on plant's growing.
- physical aspect by studies on coloured light how it can purify the air with ionisation.
- ecological aspect by organic or bio-dynamic way of gardening inside, and by the sustainability and
biodiversity issues as well.
- spiritual-scientific aspect based on Rudolf Steiner's studies of Goethe's theories about light, colors,
and the metamorphosis of the plants.
- iconographic, architectural, and other aspects might be be studied via this project as well.
The Shelter for Diversity greenhouse is the first realized version of the Colors are the deeds of light*
research project. (There are other versions designed and under development.) This first one was built
up in Utrecht for Kaap (an open air contemporary art biennial addressed especially for children).
After the exhibition the Shelter for Diversity is going to be transported and rebuilt in the Hague (Den
Haag) in a non-profit bio-dynamic public garden where mentally ill people can work and cure
themselves. (Mens en Tuin: Hillenraadweg 352532 AD Den Haag, www.mensentuin.nl)

MEGASHELTER, 2011
mixed media installation
variable size (the carpet base is 2x3m)

Technical description of the installation:
In the centre of the space, standing on a carpet, a geometric structure fastened together from metal
beams (Dexion shelving system) is the base. Platforms made from recycled furniture panels complete
the irregular lattice structure at highlighted points. The platforms support the realistic maquettes of
imaginary hovels and shelters. (These maquettes are produced in a reduction of a 1:36 scale, as if a
person were approx. 5 cm tall). The installation has an independent lighting system, comprising light
bulbs suspended from the framework. The structure is made “colourful” with various alternative
building materials (plexiglas, waste-paper, rushes, etc.).
Various note-taking materials are hanging on a bulletin board on the wall (a collection of types of
shelter for the homeless, for survivors and traditional folk hovels; megastructures from the sixties;
etc.).
Next to the bulletin board, in the form of a framed graphic sheet on the wall, there is a manifesto calling
for the renewed expansion of the competence of construction.

The concept of the megastructure, or the megacity, originated in the early sixties,
when Constant Nieuwenhuys with his New Babylon, or Yona Friedman with his Ville
spatiale, proposed the elaboration of a new type of urban fabric, which at the same
time could generate the spaces of a new, transformed society. My work, in part,
reflects on the modernist and somewhat technicist character of Utopian
megastructures, not in the least from a cynical viewpoint, but rather in a “realist” way.
One of the main pillars of this realism is the notion of competence, responsibility – a
call for the individual to participate in their own life, to mould its spaces, and breaking
away from the safety of the much less Utopian, increasingly crushing economic
megastructures, to utilise everything at one’s disposal. The ideal from which the
megastructure originates is a typical vision of a free society, thus becoming an
important strategy on the level of quotidian reality: since in a crisis situation, or
following collapse, we cannot act differently – it is worth building by economising on
both time and material.
In crisis, or even in poverty, one cannot know for certain what tomorrow will bring;
thus, one cannot really think in terms of pre-formed models, either. When we recycle
found, industrial, or organic waste material, i.e., we work with irregular materials, we
cannot really plan beforehand either.
In the course of forming such a strategy, the significance of folk science and creative
improvisation also grows. The enormous knowledge of folk science is accumulated in
the space of home-made constructed homes, from which we can see how man has
known from the very beginning how to erect shelter for himself.
Nevertheless, he who is capable of building his own domicile, even under extreme
conditions, will have not only his chance of survival increase, but will also become
more independent of the system in his momentary existence. In this work that is built
from recycled elements, however, the Utopia of modernism has its place, primarily
from an aesthetic perspective. It is as if its ideas and vocabulary were to become
part of the post-apocalyptic folklore of future groups of people. The survivors of
collapse would fashion such a refuge from waste or ruins, in which the fading
collective memory of modernism would be reflected...

Sci Fi Agit Prop, 2009-12
part of the After oil - project
two silk screen prints on paper-boards (each 50x70cm),
installed on a euro-pallet (80 x 120 cm large, 30 cm deep)
The world is going to run out of fossil fuels affecting the whole social system. This piece is an
imaginary product from this close future figured out in our present. Two scenario is presented by
agitative posters in the style like they would be printed and distributed by a fictive activist collective.
Crisis is always means chance to change but the question is which way. “After oil coming new
slavery” or “After oil coming folk-science”.

details:

Future-ex 2010
layered wood, willow shoot
110x60x45cm
Contacts between members of different cultures can often produce misunderstandings. The
phenomena called cargo cult is based also on such misunderstandings. A cargo cult is a religious
practice that has appeared in many traditional tribal societies in the wake of interaction with
technologically advanced cultures. The cult focuses on obtaining the material wealth (the "cargo") of
the advanced culture through magic and religious rituals and practices. These cultural differences are
not exclusively the result of geographical separation but also being placed at another time-line. The
artist designed a fictive anthropological object that could have been made out of nostalgia by a neoprimitive society after the collapse of our modern society.

Amphibian (bulletin-board/yurt or theory/practice), 2011
in collaboration with Anikó Loránt
installation (with mixed media materials: video, drawings, object)
diameter of the yurt: 2,5m, height: 2,5m
4 vertical sticks on the wall with the screen: 1,2 x 2m
video (with sound): 2'11''

The 4 elements of the installation:
1. A skeleton of a yurt* made from sticks of a wood bulletin-board recycled from an
old elementary school.
2. Inside the yurt 72 of paper based drawings and watercolour paintings are fixed by
pins on the structure. These shows home made homes, so shelters from the field of
traditional folk- and and so called spontaneous architecture (homeless shanty).
3. On the wall beside the yurt there is the rest of the transformed bulletin-board: four
vertical sticks with the pattern of the former horizontal sticks (used for the presented
yurt).
4. A flat screen among the sticks shows a video (made by specific photo-animation)
explains the process how the yurt was built from the bulletin-board.
*A yurt is a portable, bent wood-framed dwelling structure traditionally used by Turkic nomads in the steppes of
Central Asia. Today it is still used mostly in Mongolia and Kazakhstan.

Stills from the video:

Famine food, since 2011
by Tamás Kaszás and Anikó Loránt
mixed media materials (drawings, prints, texts, photos, digital screens and objects) are
installed on wood construction
variable size
From the famine food manifesto: „Because of the coming collapse (economic and ecological) we
organise a display of public utility (analogue and digital) for advising famine food. It shows useful and
practical informations about recognising, collecting and producing famine food which might
raise one's chance to survive in the crisis of the close future. The instinctive force of survival connects
all of us. (..)
To be prepared for a future collapse means to be more autonomous already in the present.”

“A famine food or poverty food is any inexpensive or readily-available foodstuff used to nourish
people in times of extreme poverty or starvation, as during a war or famine. Quite often, the food is
thereafter strongly associated with the hardship under which it was eaten, and is therefore socially
downplayed or rejected as a food source in times of relative plenty.
The characterization of a foodstuff as "famine" or "poverty" food is social, and some foods, such as
lobster and other crustacea, are considered poverty food in some societies and luxury food in others.
Foods associated with famine need not be nutritionally deficient, or unsavoury. Having been driven to
consume them in large amounts and for long periods of time, however, people often remain averse to
them long after the immediate need to eat them has subsided. That remains the case even if such
foodstuffs might otherwise constitute a healthy part of a more comprehensive diet.”
-wikipedia

Famine food (shop-window), 2011.06.
Fresh Window, Székesfehérvár (Hungary),
http://freshwindow.b13.hu/index.php?f=7&s=1&blogid=3793&arch=201106

Famine food (bulletin-board)
2011.10. Bunkier Sztuki, Krakow

PANGAEA*, visual aid for historical consciousness , 2011
in collaboration with Anikó Loránt (ex-artists' collective)
mixed media installation
variable size
realised in the architectural and conceptual frame of the 12th Istanbul Biennial

* Pangaea, Pangæa, or Pangea was the supercontinent that existed during the Paleozoic and Mesozoic eras
about 250 million years ago, before the component continents were separated into their current configuration. Wikipedia

The base of the installation standing the length of the centre of the space is constituted by a
connected structure made of wood. Bulletin boards, shelves and digital monitors frame its exterior
surface. These surfaces are filled with graphic works that are handmade or printed onto paper and
wood, flags, small objects, projections and animations. Chalk drawings cover the blackboards hanging
on the upper segments of the corridor formed at the centre of the construction.
The installation is built around 4 (+1) themes, that are partially independent of each other:
The four wings: Symbol Rehab, Agro-culture, Collapsism, As We Live It
Central corridor: Memorial Centre

1. Symbol Rehab
Countless symbols of history have long become hacked, banal, many used to hide behind the scenes
of reality. At the same time, symbols, originally connected with ideas and values that we still consider
valid have also become worn- out. In the course of a rehabilitation program we are pursuing, we rewind
and clarify the exploited, then rejected symbols. In each case, the new pictures created by these,
reconstructed, or their elements re-combined with each other, may serve as useful models of thinking.
Although we might consider these as just an aesthetic game, or a kind of formalism, nevertheless, with
a formalist clarity, a kind of striving for aesthetic perfection, such pictures might also be created to elicit
a Utopian consciousness, or carry a political content.

2. Agro-culture
In the “modern” Europe the first rebel against the extant system was started by peasant hordes in the
14th century. Slowly from these sporadic riots organized movements had grown out and already in the
turn of the 15-16th century they had a kind of international network. First of all the Taborites (one of the
parties of the Bohemian Hussites) should be mentioned or the German Bundschuh movement.
Alongside their historical significance their visual symbols used for identification as folk movements are
really interesting, however forgotten. Whereas everyone is familiar with the heroic images of the
industrial worker of the last century. We believe that agriculture will acquire a more important role in
the future, specially after an ecological and economical collapse. Agriculture had become invisible by
the industrial producing, by the global market and the alienated forms of consuming but still food is the
very base of life. We think that it is already a revolutionary act to reclaim a field and start to cultivate
small scale organic way.

(Montage series about “agrarian tools as weapons” with a background designed after Rodcenko, each print is
60x50cm)

3. Collapsism
We are witnesses to an ecological and economic crisis, for which our modern society is responsible.
The crisis may be the harbinger of collapse standing on the threshold, as our current furnishings are
not globally maintainable. While the collapse will be painful, it will provide an opportunity for the
creation of a better social structure in the future granted to those few who have prepared for a life
without electricity, oil, the food industry, and other comforts of the present day. Those who prepare for
survival in the future are more independent from the prevailing system.
In this unit, we present a selection of the visual material that offers a glimpse of the principal elements
of preparation for the imminent collapse, and for its survival (shelter, food, transportation).

4. As We Live It
That is, history, as we live it. But what exactly do we understand under the phenomena history? From
the history books, we know that the existence of the human being is combat, command and constraint.
But there is just the same justification for personal moments of micro-history, too. Why would it not be
possible to write the internal story of the existence of a small community as historical reading? What
could be more important in human history? There is no future for nostalgia, but we can write our history
from all that our ancestors have done. This could encourage us to live our own histories.
In this section, we introduce fragments of a visual culture of an imaginary and mystical anarchist
community.

5. Memorial Centre
the corridor extending through the centre of the installation, high installed detailed chalk drawings on
blackboards. The drawings are copies of figurative motifs from old propaganda posters, but without
text or symbols, as if someone had reconstructed them based on personal memories, and only the
visual part of the message had remained. The original poster versions of these pictures highlighted in
this way can be linked with movements organised from the bottom up (grassroots that exercised
oppositional agitative activity during various periods of the 20th century: from the South American
revolutions to the 1968 Paris uprising.
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