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About Tehnica Schweiz
Gergely László and Péter Rákosi started to collaborate from 2004 under the label of Tehnica Schweiz.
All the projects and artworks that they have been involved in, together or separately since the start of
their collaboration, are signed to this label. This portfolio also includes one individual work of each author from the period prior to their collaboration.

Péter Rákosi - 1996/2000
Left and Right
The political transition in Hungary was a fiasco for some: in the late 90s, the increasingly radical extreme right
groups and the communists, still cherishing nostalgia for the safety of the Kádár-era, began to demonstrate
with slogans bearing current political connotations on national holidays that had already lost their original
meaning. During commemorations of revolutions, freedom fights and class struggles, believers and
provocateurs were posing in front of my camera. Faces of days past, symbols of obsolete ideals look back at
us from the pictures. The red flag hangs limp and grey, the holey flag of the October revolution has become
hollow, and the cogwheel – once the symbol of industry – now conveys vicious ideals. As though time stood
still in these photographs: those who cannot come to terms with change live in alternative realities, trying to
uphold the era that preceded the democratic transition.
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Gergely László - 2003
RAILWAY COTTAGES
The Railway Cottages provided home for the workers of the railway in Norwich when it was built in 1849.
Three rows of houses (altogether 15 houses) enclose a triangular yard. All houses have entrance doors on
the same yard. Today the cottages do not belong to the railway company any more. First they became the
property of the local government, then they were sold to the public. The population is mixed, consisting of
working class families, pensioners and students.
Only two families of the present population have lived there more than 10 years. With my work I was trying to
figure out whether a more active dialogue is enforced by the unusual architecture, structure of the cottages
than under other living conditions. I attempted to take a portrait of each inhabitant in the month of March 2003.
I printed the portraits in A3 size and installed each on the outer walls of the respective cottages for a day. If, for
any reason, a portrait could not be taken, I installed a blank orange cardboard on that person’s wall.
The exhibition was only announced amongst the inhabitants of the cottages.
With the assistance of English photographer Mark Cator, I documented the exhibition on 9x12 cm negatives
(13 images). The portraits I gave as a present to the inhabitants.
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Gergely László - 2006
István Kádár, on his Photographs
In 2001, I organized a surprise exhibition for my grandfather’s 80th birthday from his own photographs. István
Kádár mostly took pictures during holidays or business trips in the 50s. I restored around 50 rolls of negatives
from which the exhibition material was selected and enlarged. I dealt with the images as if they had been my
own. The show was first of all a present to my grandfather.
In 2006, I was invited with this work to an exhibition. For this occasion, I returned to the exhibition prints, and
while showing him each image from the series of his photographs that I had selected, I made an interview
with my grandfather. I asked him to talk about each image, whatever first came into his mind. I recorded the
interview on video.
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Gergely László - 2009
Texture
This is a series of photographs I have taken of a selection of overused sheets of carbon paper, which I came
across amongst my grandfather’s (István Kádár’s) belongings after his death. When I backlit the carbon
sheets, a multitude of pages of writing became visible on each sheet. The sheets had been used so many
times that the texts were not legible any longer. They had become dense textures of layered, overlapping
texts; my grandfather’s writings lie buried beneath them forever.

Gergely László and Katarina Šević - 2006
House Museum
In 2003, thirteen years after the fall of Yugoslavia, Serbian citizens were allowed for the first time to enter
Croatian territory without a visa. Already in the first year, many took the opportunity to visit their abandoned
properties and summer houses. Often the returnees met with the new owners who had taken possession of
their former homes or the ruins of their houses. Serbian houses had often been destroyed by the joint efforts of
the local communities and the army.
The Šević family’s summer house was built in 1971in Žuljana, a small village on the Pelješac Peninsula.
When we returned in 2003, we found that only the flat roof and the walls were standing. According to some
neighbours the house had been temporarily occupied by soldiers, homeless and refugees.
In the past years we have spent a month each year restoring the building. Only the cleaning took us more
than a week. During this we found various objects inside and around the house, some of which we kept.
The objects are witnesses to the story of a house, and they become readable together. Therefore, we have
decided to make an attempt to uncover the past of the house, and we have created the ‘house museum’. We
excavated the terrain, and employing archaeological principles,archived the found objects in situ.
We classified the objects into 3 categories:
1. xxxx - 1971
The house, with the walls visible today, was built by Djordje Šević in 1971, on top of the ruins of a ca. 150
year old house. The objects in this category are those which we assume to originate from the times before the
construction of the new house. Most of these we have uncovered from the soil while weeding.
2. 1971 - 1990
The new house was built on top of the ruin. The only standing wall of the ruin was built into the new building.
This category contains objects which might have been used and owned by the Šević family, before the war.
3. 1990 - 2002
This group is a collection of objects that have accumulated since the outbreak of the war. Unfortunately, we
threw away most of these objects in the turmoil of the 1st cleaning. The few that have remained were made
part of / incorporated into the museum collection.
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Gergely László and Rákosi Péter - 2004/2006
Commuting Artillery
In 2004 we made portraits of three traditional artillery groups in the Tápió region, Hungary.
For three months the portraits were to be seen on the sides of five independent, privately owned commuter
buses that run between Nagykáta and Budapest.
The photographed artillery troops, members of the Bitskey Gáspár Hagyományőrző Tüzéregylet, Nagykáta
Barátainak Köre Hagyományőrő Tüzéregylet, and the Magyarország Felfedezői Szövetség Koroknay Dániel
Tüzércsapat keep the memory of the victorious battle of Tápióbicske alive. On April 4, 1849 the Hungarian
army defeated the Austrians in a battle fought over a bridge spanning a brook.
In 2006 we rephotographed some members of the reenacting units.
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Gergely László and Rákosi Péter - 2005
Mr X
Mr X has been the most active visitor of fine art exhibitions in the last few years. His presence in galleries is by
now as common as that of snacks and wine. Through this he has become an absolutely anonymous key figure
in the Hungarian art scene. We have been secretly following Mr X to art venues for half a year. We have also
done research in the photo-archives of galleries, in search for pictures including him.
Later we contacted him, and asked him to pose for a portrait in studio conditions. This way we created an
exhibition calendar covering the first half of the 2000s, in which by following the route of Mr X, one can get an
overview of the recent history of notable Hungarian art venues.
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Gergely László and Rákosi Péter - 2007/2010
Identikit photographs
Identikit pictures are drawn according to the testimonies of eye-witnesses. They are commissioned by the
investigating police inspector in order to help the search for the offender. The drawings are drawn by trained
experts (police artists) by hand or with the help of specialized software. These pictures are usually based on
testimonies of several eye-witnesses. Their intention is not to depict the split image of the offender, but to emphasize special characteristics on the his/her body and/or face. The idea behind this is to not just find a single
delinquent but to broaden the search for any number of people who might match the description, out of which
one might be the possible suspect.
All identikit drawings we used had been collected from the issues of the Hungarian police-magazine ZSARU
published in the past 5 years. For each drawing we sought one or more models from our circle of friends and
collegues, who would bear characteristics similar to the drawn person.
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Gergely László and Rákosi Péter - 2005/2006
Group-photo in Lak
Katalin Soós artist/anthropologist invited us to initiate an art-project in Lak (BAZ county, North-Eastern
Hungary) at the Roma-row in spring 2004. The Roma community in Lak is living in ‘d-houses’ (decreased
comfort housing) separated from the village. This form of living is quite typical for the Roma in Eastern
Hungary. The entire community has been unemployed for the past 20 years and only a few had the chance to
leave.
We decided to invite the local community to participate in the making of a piece. Considering the difficult
conditions, we thought to make it as simple as possible: to make a group-photo with everybody on it.
Until summer 2005, we made as many visits as possible in order to gather the locals in front of the camera, but
all steps of our project were a failure. On our second go, we managed to capture about half the population of
the row (ca. 150 people), even though we organized concerts and a free-buffet for the second shooting.
We made a huge 2,5x2 m print of the photo and mounted it at the beginning of the row, facing the non-gipsy
part of the village. It was stolen in three days. The whole project was documented on video.
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Gergely László and Rákosi Péter - 2007/2009
The Garage Project
We started working on of the largest garage-streets of Hungary in Dunaújváros at the end of 2007. The
garage-settlement is a union of 1200 garages adjacent to the Duna Iron Works, upon which the development
and construction of the entire city of Dunaújváros was built in the early 50s. These garages were communally
built in the late 60s, mid-70s by some workers of the factory. The garage-street, in a perfect grid, resembles
the structure and urban plan of the city of Dunaújváros ( “Stalingrad” until 1961).
Today, the garage-city is mostly a meeting place for men, a location for escaping family life, and a scene of
alternative youth culture. Large quantities of locked garage-doors hide secrets, private spaces, hobbies and
workshops.
Our work consisted of three stages. First, we started to take as many pictures of garage-interiors as possible,
to understand the varieties of their usage and to get to know garage-design better. In the second stage of our
project, we rented one of the garages. In our own garage we started to install and stage ideas of what we and
our friends imagined to find behind a locked garage-door. We asked them to design garage-interiors for us,
which we then realized and photographed.
Eventually, we organized a large Garage Festival, with the participation of almost all local amateur bands (who
use these garages for rehearsals), bikers, skaters, jugglers, the local poetry club, and with the help of a large
group of local youngsters. This festival we realized twice, in September 2008 and 2009. Both festivals, their
preparation, the campaign, and all the events were organized on a voluntary basis.
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Gergely László - 2008/2010
Yad Hanna – The Collective Man
Israel’s best-known kibbutz was founded near Tulkarem – bordering the territories occupied during the ArabIsraeli war, belonging to the Kingdom of Jordan – by young Hungarian survivors of the Holocaust. It was
named Yad Hanna (Hannah Memorial) in homage to the heroic memory of Hanna Szenes. The founders of
the kibbutz – officially established on April 10, 1950 and famous for its committed leftism – also included the
younger sister of my maternal grandmother as well as her husband, who are still among the hundreds to live
on the premises of the settlement.
Having made a number of visits to Yad Hanna in the past 15 years, I have recently (in the past two years)
spent longer time periods there, witnessing the cessation and transformation of this “ideal” (and utopistic) form
of communal existence which was so defining in terms of the establishment and development of Israel.
The project Yad Hanna – The Collective Man systematizes the results of years of collection and research.
It is the reconstruction of both the thus-far unexplored story of the Yad Hanna Kibbutz, and the history of its
community.
The project connects various thematic chapters/units: the working with archival materials, contemporary video
and photo documentation including interviews, portraits and images of the close surrounding.
Since 2008 I have categorized according to specific key words and themes an archive of photographs
collected in the kibbutz. I have also gathered personal and official letters and documentation, excerpts from
archival documentary-propaganda films, and made a photographs showing the present state of the kibbutz, its
inhabitants and their living conditions, and documenting the everyday life of the migrant worker and refugee
communities that have settled there in recent years. Furthermore, together with Gergely Somogyvári (film
director and DOP) we filmed roughly 50 hours of HDV video material – short films and video interviews.
Inspired by the Purim Spiels, the short, humorous performances and comedy skits held on the Purim in Yad
Hanna as well as the elements of archival photos and ideas taken from conversations with the members
I wrote a 7-part sketch that reenacts the highlighted moments from the everyday life/history of Yad Hanna
spanning over half a century with the help of amateur actors.
More info: www.photolumen.hu/tehnicaschweiz/yh.pdf
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Gergely László, Katarina Šević, Péter Rákosi, 2011
The Heroes of the Shaft
‘The Heroes of the Shaft’ is a project which includes a series of performances, photographs, drawings and
costumes.
It was realized as 4 live performances, and as an exhibition including different materials from the project.
‘The Heroes of the Shaft’ performances were a series of four tableau vivant acts, written and performed
by ‘The Heroes of the Shaft Company’. The performed stories draw from recent reality and news, but also
legends and memories, and deal with permanent conflicts between the individual and the community.
excerpt from the prologue:
„WE are in a mine, where the shaft has collapsed because of a gas explosion. A group of miners are stuck
underground, waiting helplessly for the assistance to arrive. Having nothing else to do, they entertain each
other with stories, for tales are the best cure against hunger, anxiety, and boredom. This cycle is about these
miners, and their stories are about the rough outside world, about coexistence, isolation, vileness, failure,
fortune and hope.”

The performances took place on four evenings during the exhibition ‘No One Belongs Here More Than You’ at
Kunsthalle, Budapest, 2011.
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Gergely László, Katarina Šević, Péter Rákosi, 2012
GASIUM ET CIRCENSES
The performance ‘Gasium et Circensens’ was located at the abandoned open-air stage at the, now closed,
Gas Factory workers housing estate, in Budapest. The site is marked by planned urbanism both from antiquity
and modernity. It was designed at the 1910-s as a exemplary model for factory workers’ dwelling. The site is
also known for the ancient Roman ruins, the excavation of the city of Aquincum that is today surrounded by the
early socialist housing.
The open-air stage, added later, during the 1950s, once belonged to the Cultural House, a socialist institution,
which stopped functioning during the ‘90s and now informally serves as a storage place of the nearby
‘Aquincum’ Historical Museum.
In this project the stage is used both as a central element and a location, without official permissions. The
performance included lectures by invited guests, - Aquincum Museums researcher, an architect and a local
inhabitant, Culture Houses ex-director, as well as the sketch written and performed by the members of the ‘The
Heroes of the Shaft’ company.
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Gasium et Circenses / image of the costume prototype, poster, 69 x 100 cm, silk-screen print
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photo of the abandoned open-air stage, before the perfromance; Gas Factory workers housing estate, Budapest

